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BAND DIVISION NEWS 
JOSEPH L. FRANK 


The 1960 Convention -Clinic in 
Austin will be long remembered by 
yours truly for the excellence of 
its performing groups. Concerts by 
Three Rivers band under the direc- 
tion of Bryce Taylor, your Band 
Chairman, and Weslaco High School 
Band under the direction of Marion 
Busby were well received by a very 
large audience. Both performances 
brought to our attention the high 
standards attainable in Class A and 
Class AAA high schools. Mr. Taylor 
and Mr. Busby are both to be Com- 
plimented on their excellent choice 
of literature and on the fine pre- 
sentation of that literature. Anyone 
who has tried to present a formal 
concert that early in the school year 
can fully appreciate the calibre 
teaching being done in those two 
schools. It is hoped that the annual 
presentation of these honor organ- 
izations will be continued as they 
serve both as a stimulus to excel 
and as a means of standardizing 
levels of performance for the various 
class schools of our state. 

The Bandmaster’s Band grew this 
year to ninety members. Enthusiasm 
for this phase of the convention 
has been above all expectations. 
This is due, in a large part, to ex- 
cellent clinicians and the fine organ- 
izing ability of Gene Braught of 
Del Mar College. Our hearty thanks 
go to Gene for organizing this group 
for the past two years and to Dr. J. 
Frank Elsass for serving as this 
year’s clinician. 

Jim Jacobsen of TCU handled 
the All-State Reading Band with 
Frank Preizner of Kerrville acting 
as organizer. Both men really had 
their work cut out for them when it 
came to making up the folders con- 
taining music enough for approx- 
imately thirteen hours rehearsal. 
This band reached a new high level 
of performance this year in reading 
literature off of the new contest 
list. Jim Jacobsen kept them hard 
at it for all three days to the bene- 
fit of both students in the band and 
those directors who had the oppor- 
tunity to listen. 

Clarence Sawhill was in his usual 
highly inspirational form in working 
the All-State Concert Band. This 
group was organized by Roy Norton 
of Katy who also headed the try-out 
proceedure. We are all in debt to 
Roy for the many hours spent in 
behalf of TMEA both last year and 
this. Clarence Sawhill kept his re- 
hearsals on a high level musically 
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and his persistence in demanding 
perfection really was rewarded on 
the Grand Concert. 

On behalf of the Band Division 
of TMEA i would also like to extend 
thanks to the various colleges, 
Universities, and music dealers and 
manufactures who contribute ed- 
ucational clinics for our division. 

As retiring Band Chairman, I 
would like to thank those many 
directors whose earnest cooperation 
aided in the many phases of band 
division endeavor. All of us need 
to take a little time out now and 
then to let these men know that we 
appreciate the hard work they have 
done, from making up contest lists to 
implementing the try-outs for the 
All-State students. Without these 
fine people working for our best 
interests music would find it hard 
to prosper. The next time you en- 
counter some one whom you know 
has worked for TMEA why not ex- 
tend to him your personal thanks for 
his time and effort? 


NutstriiZ 


™ PERCUSSIVE — 


— 


ot J ‘6 .® 
Questions AND Answers. 


Would you like to ask a question- 
a real important question concerning 
school music? We mean instrumental, 
vocal, audio, video, pedagogy, - a 
little controversy wouldn’t hurt, if 
improvement is intended. 


These questions could be directed 
to elementary teachers, college deans, 


choral, band, or orchestra directors, 
politicians, school boards, adminis- 
trators, or your own association of- 
ficers. 

We’ll print the questions and fol- 
low up with any answers that come 
in to the editor. No anonymous 
questions or answers will be ac- 
ceptable. Every answer must be 
accompanied with a new question 
of a percussive nature. 
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Pictures made at the Convention 
appearing in this magazine were 
made by Mr. Paul M. Branom. 

If you wish to obtain copies you 
may do so by writing to Mr. Branom 
for prices and sizes. The address: 

Mr. Paul M. Branom 
2319 - 58th St. 
Lubbock, Texas 
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TMEA 


President's Column 





HERBERT TEAT 


President’s Opus No. 1 


The school music activities in 
Texas should sparkle with the zeal 
of up-lifted directors, teachers, and 
students, because the annual con- 
vention clinic in Austin was of a 
quality seldom matched. And the 
quantity of participation, which sur- 
passed all previous clinics with 930 
registrations assures us that the 
TMEA program is growing more 
far-reaching in its helpfulness to 
school musicians. 

I could not write further without 
expressing in behalf of each mem- 
ber, our thanks to the immediate 
past-president, Phil Baker of Luf- 
kin, for his devotion to the well- 
being of TMEA, shown through two 
years of concern and labor toward 
the development of professional 
standards in our association that 
will support the keeping of music 
in its proper place in school cur- 
riculum. 

It behooves me to thank, also, 
those members who made full use 
of the clinic sessions so earnestly 
planned by the division chairmen 
for their colleagues and their par- 
ticipating students. This leaves no 
thanks to some _  ‘Convention- 
goers’’, whose lack of conception of 
the purposes of the TMEA clinic 
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can do no better than damage our 
cause, and leave long-lasting mis- 
conceptions in the minds of stu- 
dent participants. Woe unto the 
president, executive board, direc- 
tors, et al, when the law of aver- 
ages inevitably frowns on the flag- 
rant misuse of our privileges. 

I must express, lastly, my faith 
in the future of our Association as 
it is charted by the State Board of 
Directors. This policy - making 
board of regional officers has ac- 
cepted their responsibility with a 
decisiveness born out of conviction, 
a boldness born out of a certainty 
of the sustaining and motivating 
forces that are vital in the musical 
pursuits of each school in Texas. 


The Vocal 
Chairman Writes 


By Carl J. Best 





To try to recall in words our 
1960 TMEA convention, to try to 
repossess all the varied and stim- 
ulating experiences found there, is 
a hard thing to do! This was a 
really fine convention-clinic to my 
way of thinking. 

First of all, let me express to 
you my personal thanks for your 
confidence in me. To be elected to 
this position of state vocal chair- 
man is an honor and a privilege. 
At the same time, I’m sure you 
realize the enormous amount of de- 
tail and responsibility. I hope you 
will share your ideas and wishes 
with me. Please do so in writing. 

Now I must say a word of Dr. 
Lara Hoggard’s reaction to our 
choir. Those of us who were in the 
vocal division luncheon heard him 
express ideas about the proper 
preparation of our students. We 
took the first concrete action 
toward helping this matter during 
that meeting. There was a most en- 
couraging word when he compared 
our ‘‘All-State’’ choir with the East- 
ern Seaboard Choir (400 members) 
by saying that ours has a better 
sound as far as vocal production is 
concerned! This marks real pro- 
gress. 

To Mary Elizabeth Whitner goes 
a great vote of thanks. To know and 
listen to her is to become enthusi- 
astic about her and her approach to 
contemporary music. This series 


(Please turn to page 5) 
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Brass Column 


JOHN JAMES HAYNIE 





HASKELL SEXTON 


INTEPRETATION OF 


SOLO LITERATURE 
By HASKELL SEXTON 


Professor of Trumpet, School of 
Music, University of Illinois 


Bachelor of Science Degree, Univer- 
sity of Illinois, Master of Science De- 
gree, University of Illinois. 

Formerly solo cornetist, University 
of Illinois Concert Band under direc- 
tion of Dr. A. A, Harding for three 
years. 

Private study with Joseph Gustat, 
former member of St. Louis Symphony 
and Samuel Kruass, member of Phila- 
delphia Orchestra. 

Six years Public Schoo] teaching ex- 
perience. 

From 1945 to 1947 member of faculty 


of School of Music, University of Michi- 
gan. 

Since 1947, member of faculty of 
School of Music, University of Illinois 


and staff member of Band Department 
For eight summers, staff member of 
Music Camp at Bemidji, Minn., State 
College. 
For two summers, staff member of 
Western Music Camp, Gunnison, Colo. 





Performers and teachers of trum- 
pet and cornet now have available, 
because of increased interest in solo 
playing on these instruments, a 
great amount of excellent solo liter- 
ature. The talented and ambitious 
soloist has a choice between the tra- 
ditional cornet solo, a concerto, a 
sonata, or a shorter selection writ- 
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ten by a well-known classical or 
contemporary composer. Unfor- 
tunately, this abundance of litera- 
ture has not been available for too 
long. Most teachers can remember 
that the traditional polka or the 
theme and variation solo made u; 
almost the entire repertoire in the 
not to far distant past. 

Certainly these traditional pieces 
have a place in the development of 
young players and it is not the pur- 
pose of this article to encourage all 
players to ignore this wealth of 
standard solos. Rather it is the aim 
here to encourage the talented and 
experienced player of upper high 
school age and college level to get 
acquainted with all the availabl 
types of repertoire. This includes 
the new concerto and sonata publi- 
cations. Perhaps some of these 
solos will not appeal to all people 
but that is as it should be. Musica! 
tastes differ and also have a ten- 
dency to change. A solo which did 
not impress a player last year may 
have a different reaction from him 
this year. 

Those of us who are in the ap- 
plied music area at the college level 
have had to look beyond the stand- 
ard solos, some of which are, of 
course, very difficult, technically. 
In preparing a student for partici- 
pation in a mixed recital or his own 
solo recital, it is necessary to find 
literature which does not emphasize 
the mechanics of playing. Instead, 
one must prepare repertoire that 
presents a musical challenge to the 
performer. Also, the music must 
take its rightful place on the same 
program with the interesting solo 
repertoire of the violin, cello, piano, 
or wood-wind instruments. 

Thus, rather than emphasizing 
technic, the player looks toward ex- 
pressive phrasing, production of a 
fine quality of tone in contrasting 
styles, playing with clean, precise 
technic and control, and having an 
accompaniment which is interest- 
ing and musical. 

It is gratifying to see that the out- 
standing composers are now writ- 
ing for the trumpet as a solo instru- 
ment. They will continue to do so 
if their compositions are performed 
by sensitive players who are enthu- 
siastic about the works. Those of 
us who are members of NACWPI 

(National Association of College 
Wind and Percussion Instructors) 
exchange-programs and have good 
opportunity to see that trumpet lit- 
erature is coming of age. 

Several years ago the National 
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Association of Schools of Music ap- 
pointed a committee whose duty it 
was to study the type and quality of 
the music being used in the mem- 
ber schools for students majoring 


in wind instruments. This group 
found that there was an insufficient 
quantity of good music written for 
brass instruments. Their opinion 
was that student programs con- 
tained many brass solos unable to 
bear comparison with the quality 
of literature used by pianists and 
players of stringed instruments. 

One result of this finding was the 
commissioning of four American 
composers to write a sonata or con- 
certo for a brass instrument. Two 
resulting compositions for trumpet 
were ‘Sonata for Trumpet and 
Piano,’’ by Leo Sowerby, and ‘‘Con- 
certo for Trumpet,”’ by Vittorio Gi- 
annini. Late, another series was 
authorized and four commissions 
were awarded again. In this series 
Burnet Tuthill wrote ‘‘Sonata for 
Trumpet and Piano’’ and Wayne 
Bohrnstedt wrote ‘‘Concerto for 
Trumpet.”’ 

The study by this committee and 
the grants of commissions to eight 
American composers, four of whom 
wrote for trumpet, were giant steps 
forward in the recognition of this 
instrument as a solo voice. Other 
composers have followed in this di- 
rection because of the enthusiastic 
reception of the commissioned 
works. Serious performers and 
teachers should feel an. obligation 
to raise their standards of perform- 
ance as a result of the attention 
given them by NASM. An honest 
effort was made by the Association 
to improve both the quality and 
quantity of the repertoire of brass 
instruments and to secure publica- 
tion of meriting works. Therefore, 
an honest effort must be made by 
all serious brass players to study 
and perform to the best of their 
ability, the works which were com- 
missioned; and to maintain an in- 
terest in all new compositions as 
they are published. Only in this 
manner can the literature continue 
to improve by attracting the efforts 
of outstanding composers. 

Recordings by artist performers 
of sonatas and concerti as well as 
shorter solos are now available and 
provide an excellent source for ref- 
erence and study. In the study of 
works by composers of the classical 
period, traditions have been handed 
down to us and should be studied 
and observed by performers. In- 
telligent use of recordings is invalu- 
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able in the preparation of solo rep- 
ertoire. 

Increased use of condensed scores 
while listening to performances of 
all solo instruments on radio, on 


_ television, or in the recital hall is 


especially recommended. A trum- 
pet player who listens to a violin or 
cello artist, with a score to follow, 
will think more intently of phrasing, 
style, expression, and _ intonation. 
Without a score he may not listen 
carefully because he is not acquain- 
ted with the music. Listening in- 
telligently to many players and 
compositions will help the student 
become more aware of the many 
factors that make a sensitive, musi- 
cal performance. He will become 
more discriminating and he will 
better be able to decide for himself 
whether he is playing notes only, or 
interpretating phrases with style 
and expression. 

A wise teacher will also encour- 
age students to look for the good 
features of the various perform- 
ances he hears rather than to lis- 
ten with a negative attitude. Too 
many students have a tendency to 
be over-critical of others efforts in- 
stead of trying to enjoy each per- 
formance for its ow nmerit. To ac- 
quire the habit of finding the enjoy- 
able and well played features of an- 
other person’s efforts does not 
mean that one should be oblivious 
to the means of improving it. In- 
stead, it will enable a student to 
find more satisfaction in all the 
various types of music he hears. 

Today’s brass teachers will help 
students in their efforts to excel in 
interpretation by encouraging the 
use of literature that represents 
musical values which challenge 
them. They must be taught to think 
in terms of the phrase, the quality 
of tone, expressiveness, and accur- 
acy in style, control, and rhythm. 
These are some of the necessary 
qualities which contribute toward a 
sensitive interpretation and per- 
formance of solo repertoire, 





Vocal Chairman (From page 3) 


of lectures was designed to interest 
all members of TMEA, regardless 
of the division. In her first lecture, 
she made an interesting statement 
about people who are reluctant to 
study and perform contemporary 
works. Perhaps it’s worth one 
laugh and a reminder that a closed 
mind is dangerous. I quote: ‘“‘I 
don’t want to drink lemonade. I 


(Please turn to page 6) 
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A bystander once asked Michel- 
angelo why he was so particular 
» get every trifling defect so per- 
fect. The sculptor is said to have 
nswered, “Trifles make perfec- 
ion and perfection is no trifle.’’ 
Such a religious attitude toward 
work is commendable and 
it appeals to all of us, but to apply 
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this philosophy has practical draw- 
backs. 

Nearly every man is good in 
some particular field. Michelangelo 
was an expert artist. His statues 
and painti: are models of per- 
fectic the poems of Keats and 
Shelley may not be perfect in form, 
but there is an element of perfec- 
tion in them which everyone recog- 
nizes. The short stories of Edgar 
Allan Poe are perfect examples of 
the short story. 

However, there are chapters in 
the lives of these artists where a 
great lack of perfection is evident. 
Especially in the field of human 
relations some of our examples fall 
woefully short. So many were un- 
able to get along with parents, 
friends, or wives! So many could 
not manage their financial affairs! 
Many men, who could not under 
any kind of pressure write a poem 
or paint a picture, are experts in 
the art of friendship. So many a 
plain citizen unaware of the intri- 
cacies of writing a fugue can put us 
musicians to shame in the art of 
keeping his check stubs straight 
and his bank balances in mind! 

Perhaps no man can help his 
inexpertness in some matters. I 
can appreciate the value of sci- 
ence and mathematics, but I am 
at a loss at working out problems 
in them. There are just some things 
that everyone cannot know. Any 
farmer can put the average city 
dweller to shame about nature and 
the out-of-doors, and certainly I 
would starve and go bankrupt 
where the average farmer will do 
well. 

I am afraid I am not even expert 
to the point of perfection in my own 
field of music. This is the point I 
am trying to reach—that it is fool- 
ish to be heart-broken over a lack 
of perfection. I have pupils who 
are perfectionists. They weep and 
storm and want to give up because 
perfection eludes them. I believe 
it will always elude them. That is 
what perfection is for—to be just 
beyond us, out of reach. We must 
never give up, but never expect 
perfection. In a way, I too am a 
perfectionist. I try to be perfect 
musically, and I try to get my 
pupils to do everything musically 
perfect. But I know that to be a 
perfect performer requires more 
ability than anyone can muster. 
Even the Horowitz’s and Ruben- 
stein’s make mistakes. Is it tech- 
nical perfection you aim for, or is 
it Spiritual insight or interpretative 
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skill? Even the greatest performers 


make mistakes in notes and in in- 
terpretative judgment. Consider the 


skill necessary to iay a scale with 
a perfect diminuendo! That is the 
problem of a lifetime and not to be 
achieved after a few lessons. 

How many people have we 
teachers made miserable because 
of our harping on perfection. Better 
have a boy play a piece badly with 
gusto because he loves it than to 
drive him away by always nagging 
him about his errors. We should 
give many pieces and hope for a 
diminishing amount of errors in 
them as they are learned one after 
the other. This idea of keeping a 

ap on one movement of a Haydn 

ta for months and months until 
perfect is an impossible thing. 

e sonata was too difficult from 
the very start. Why not begin with 
‘Playing Ball,’’ “The Old Swim- 
ming Hole’’, and other subjects 
which the boy adores now. Some- 
day he might find a whole world 
of interesting things in Haydn, but 
not now—and not with his present 
teacher, for his teacher is not per- 
fect. I am for a constant striving 
after perfection, but it must be 
done in a healthy way, recognizing 
and remembering that not every- 
body can be perfect in your own 
way. That boy who fumbles so on 
the scale may be able to knock a 
home run in a ball game that will 
carry his friends to the heights. 
There are some of us, indeed, most 
of us, who can never be perfect. 
Fortunate and happy is he who 
finds the calling wherein he can 
attain something like perfection and 
can glory in it even though he 
knows that the ideal is actually un- 
attainable! 





Vocal Chairman (From page 5) 


might learn to like it. As it is now, 
I hate it.’’ Those who followed the 
thinking in the whole series of lec- 
tures found many insights into the 
structure and techniques of the 
contemporary composers. We came 
away with some usable examples. 
We also came away with the desire 
to study and perform. 

Those of you who are interested 
in singing performances, as indi- 
vidual choirs at Music Day during 
the State Fair of Texas, are urged 
to work through each region vocal 
chairman. This information is 
needed as early as possible. 
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ELIZABETH MORRIS, President 


In the midst of preparing to at- 
tend the Biennial Convention in Lit- 
tle Rock I am reminded that it is 
time for me to send a message to 
all T.M.T.A. members, so I ¢an 
think of nothing more fitting than 
the message taken from the private 
papers of Thomas Van Alstyne, an 
electrical engineer for the Westing- 
house Company, who died in Can- 
ada, October 1913. He gives each 
one of us much to think about in the 
following paragraphs which are en- 
titled ‘‘My Guide.”’ 

‘*To respect my country, my pro- 
fession, and myself. To be honest 
and fair with my fellow men, as I 
expect them to be honest and 
square with me. To be a loyal citi- 
zen of the United States of Ameri- 
ca. To speak of it with praise and 
act always as a trustworthy cus- 
todian of its good name . To be a 
man whose name carries weight 
wherever it goes. 

“To base my expectations of re- 
ward on a solid foundation of serv- 
ice rendered. To be willing to pay 
the price of success in honest effort. 
To look upon my work as an oppor- 
tunity to be seized with joy and 
made the most of, and not as pain- 
ful drudgery to be reluctantly en- 
dured. 

To remember that success .lies 
within myself — my own brain, my 
own ambition, my own courage and 
determination. To expect difficul- 
ties and force my way through 
them. To turn hard’ experience into 
capital for future use. To believe 
in my proposition. To carry on with 
an air of optimism in the presence 
of those I meet. To dispel ill tem- 
per with cheerfulness, kill doubts 
with a strong conviction, and re- 
duce friction with an agreeable per- 
sonality. 

‘To make a study of my business. 
To know my profession in every de- 
tail. To mix brains with my efforts 
and use system and method in my 
work. To find time to do every 
needful thing by never letting time 
find me doing nothing. To hoard 
days as a miser hoards dollars. To 
make every hour bring me divi- 
dends, increased knowledge, or 
healthful recreation. 

‘*To keep my future unmortgaged 
To save as well as earn. 
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" the joys of life. 


To cut out expensive amusements 
until I can afford them. To steer 
clear of dissipation and guard my 
health of body and peace of mind 
as precious stock in trade. 

“Finally, to take a good grip on 
To play the game 
like a man. To fight against noth- 
ing so hard as my own weaknesses, 
and endeavor to grow in strength 
as a gentleman and a Christian. 

“Thus may I ever be courteous to 
men, faithful to friends, true to 
God, and a fragrance in the path 
I tread through life.’’ 


TRY THIS DAILY DOZEN 


1. A little patience at least once. 
2. A bit of self control. 
3. A kind word or two or three. 


4. A little of unselfishness. 

>. A flash of generosity. 

6. A noble thought. 

7. A prompt excuse—for some- 
one else. 

8. A good deed not left undone. 

9. A moment of thankfulness for 
the blessings enjoyed. 

10. A kindly smile where it may 
brighten another. 

11. A snatch of song or a hum of 
a tune. 

12. A brief prayer. 





Special 


Our 40th Anniversary Sale 


Fine Professional Clarinets at Student prices, list for 
$150.00 at 40% Discount. Cash or terms. Also Bargains 


in Flutes and Piccolos. 


SLOVACEK MUSIC CO. 


610 Franklin Ave., PL 3-2501 
Waco, Texas 











CHORAL 


see listing below) 
RECESSIONAL — DeKoven 


BAND 


EXALTATION — Coerne 


MARCH CARILLON — Hanson 


See your local dealer 
or write direct 





Commencement Music 


ANTHEM OF DEDICATION — Martin 
CREATION’S LORD WE GIVE THEE THANKS — BamptoSATB 20 


GOIN’ HOME — Dvorak — Fischer SATB. 25 

SAB, SA, SSA, TTBB .22 
THE HEAVENS ARE DECLARING — Beethoven SATB, SSA, TTBB .20 
HOLY ART THEE — Handel SATB, SAB, SA, SSA .22 
I SHALL NOT PASS AGAIN THIS WAY — Effinger SATB, SSA .22 
LET ALL MY LIFE BE MUSIC — Spross SATB .20; SSA .25 
LIFE UP OUR HEARTS — York SATB .25 
ONCE TO EVERY MAN AND NATION — York SATB .25; TTBB .20 


*(Band and string orchestra parts available— 
CHORAL DIRECTORS: Write for a free reference copy of any of the above 
DEMOCRACY (Grand March) — Lake 


THE GREEN CATHEDRAL — Hahn 


Symphonic Band: $7.50 
ONCE TO EVERY MAN AND NATION — York Symphonic Band: $4.50 
*(Chorus ad lib) 
SLOW MARCH from ‘‘Scipio’’ — Handel-Leidzen Full Band: $3.50 
Symphonic Band: $6.50 
SOLEMN MARCH — Handel-Lang Full Band: $4.50 


SONG OF THE MARCHING MEN — Hadley Full Band: $5.50 
TRIUMPHAL MARCH — Miaskovsky 


BAND DIRECTORS: Write for a free miniature score of any of the above 


Presser publications are available wherever GOOD music is sold 


THEODORE PRESSER COMPANY 


double mixed .30 


SATB, SSA, SSAA 
TTBB .20; SAB, SA, .22 


Full Band: $3.50 
Symphonic Band: $4.50 
Full Band: $3.50 
Symphonic Band: $4.50 
Full Band: $5.00 
Symphonic Band: $7.00 
Full Band: $4.50 
h n 






Symphonic Band: $6.50 


Symphonic Band: $8.00 
Full Band: $4.50 
Symphonic Band: $7.50 


Bryn Mawr Pennsylvania 
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T.M.T.A 


Two institutions of higher learn- 
ing are located in Corpus Christi: 
Del Mar College and the University 
of Corpus Christi. The music de- 
partments of both schools will con- 
tribute to the programs of the 1960 
TMTA Convention. 

Robert Floyd, chairman of the 
Division of Fine Arts at the Uni- 
versity of Corpus Christi, heads a 
distinguished faculty of artist- 
teachers who hold degrees from 
the Curtis Institute of Music, Indi- 
ana University, Boston University, 
the University of Texas, North 


Texas State College, Baylor Uni- 
versity, and the Conservatoire Na- 
tional de Musique of Paris, France. 
The faculty of the University of 
Corpus Christi is active in the musi- 
cal life of the community, the 
state of Texas, and even nation- 
ally. 

The purpose of the University’s 
music department is two-fold: First, 
it offers those students interested 
in pursuing the Bachelor of Music 
degree with a major in music edu- 
cation a strong curriculum leading 
toward certification by the Texas 
Education Agency. Second, it 
offers those students interested in 





22 


the 


ENSEMBLE. 
STUDIES 


from MUSIC OF THE MASTERS 
Selected and Arranged 


by HAROLD W. RUSCH 


The Ensemble Studies were selected and arranged to provide material 
that will develop independence in the reading and performance of music. 
Each player may concentrate on his individual part and yet the relationship 
of that part to the whole will train his seco 9 
Regular use of these chorales will provide 2 contrapuntal training that 
will go a long way toward building a musicianship capable of coping with 
caters = of modern band literature. 


PLAN OF THE BOOK 


All studies are divided into four parts: 


judgment. 





Part I corresponds to the soprano voice 
Part II corresponds to the alto voice 
Part III corresponds to the tenor voice 
Part IV corresponds to the bass voice 


Every instrument, with the exception of the piccolo, bass and drums, 
has two parts (A and B). Either part may be played as an individual 
assignment or performed with full band. 


The flexibility of this plan makes possible the organization of ensembles 
for practice purposes and public performances by merely having Parts I, II, 
III, and IV presented. 


Tempi and dynamic markings have been purposely omitted, leaving 
their use up to the discretion of the Director. However, the chorales should 
move forward with a natural tempo, neither hurried nor drawn out. They 
should not be played loudly, but with a full, rich tone. 

Emphasize the necessity for proper attacks, releases, phrasing and 
adequate breath support. 

Scales, chords and tuning cadences are included as introductory ma- 
terial for each key. 


ANY BAND PART — 85¢ Conductor — $2.00 
Send for — FREE — Conductor to — 





BELWIN. INC. 


Rockville Centre, L.l. — N.Y. 
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a performance degree a conserva- 
tory atmosphere, with individual 
instruction by a faculty of per- 
forming artists. 

The University of Corpus Christi 
has a number of outstanding en- 
sembles recognized throughout the 
state for the quality of their per- 
formance. The Choraliers is a 
select vocal group of sixteen mem- 
bers who perform regularly for 
many clubs and organizations in 
Texas, and were featured last year 
at the State Fair of Texas. The 
University also has a Grand Chorus 
that performs frequently. This 
year’s schedule included a per- 
formance of Haydn’t ‘‘The Crea- 
tion’’ in San Antonio December 12, 
and a performance with orchestra 
of Brahms’ ‘‘German Requiem”’ on 
the University’s campus May 2. 
The University’s marching band 
adds much to the spirit of the ath- 
letic events throughout the year. 
The concert band is an outstanding 
performing group that contributes 
greatly to the musical activity on 
the campus. The stage band, or- 
ganized last year, has already 
developed into an excellent jazz 
group and has built a fine library 
of progressive jazz arrangements. 

The University of Corpus Chris- 
ti’s atmosphere of close association 
between students and faculty, made 
possible by the school’s limited en- 
rollment, offers the student the op- 
portunity of fully developing his 
capabilities. 

A cordial invitation is extended 
to all convention goers to visit the 
campus during their stay in Cor- 
pus Christi, June 12-15, 1960! 





Del Mar School of Music 
By MRS. CECIL BERRY 


Publicity Chairman, Corpus Christi 
Music Teachers Association 


Some events of the forthcoming 
Texas Music Teachers Association 
convention in Corpus Christi will 
take place in the beautiful and mod- 
ern $400,000 Fine Arts Center on 
the campus of Del Mar College. 
You are invited to explore its facili- 
ties during your visit. 

Del Mar College, now in its 25th 
year, instituted a School of Music 
15 years ago and moved it into the 
splendid new Fine Arts Center in 
the fall of 1957. 

From a modest beginning with a 
director and two part-time instruc- 
tors having 16 students, the Music 
School has grown to a regular fac- 
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ulty of 13, plus 10 part-time instruc- 
tors. Enrolled this year are 100 
music majors while approximately 
500 pre-college pupils and adults 
are engaged in some level of music 
study. 

In the fall of 1945 when President 
E. L. Harvin brought C. Burdette 
Wolfe from Richmond Professional 
Institute, a branch of William and 
Mary College at Richmond, Va., to 
Del Mar to establish the music de- 
partment they agreed that it must 
be excellent in concept and a credit 
to the community. That same year 
Dr. Wolfe founded the Corpus 
Christi Symphony Orchestra, still 
a leading factor in the cultural life 
of the community. 

Del Mar School of Music was 
elected to the Texas Association of 
Schools of Music in 1947, and the 
following year was accredited by 
the National Association of Schools 
of Music. 

Providing suitable quarters for 
music training during most of this 
period of growth was one of the ma- 
jor problems, for only 12 years ago 
building materials were scarce and 
“hard to come by.’’ The ‘‘tempo- 
rary’ solution which served for nine 
years was war surplus structures. 

In 1948 Dr. Wolfe stood on the 
bayfront of Corpus Christi and 
watched busy little tugs steer a 
huge barge down the ship channel 
and up to the barge ramp at the 
Port of Corpus Christi. 

On the barge was the first unit 
of his ‘‘school of music,’’ a one- 
story frame building acquired from 
an abandoned military base at Vic- 
toria. That bare structure was ‘‘a 
beautiful sight’’ to the department 
direcor whose faculty, then grown 
to seven, had been teaching in 
whatever space was available on a 
crowded campus. Extensive acous- 
tical treatment, partitions and bar- 
rels of paint made it into a reason- 
ably adequate facility until the 
dream of the Fine Arts Center 
could be realized. Planted next to 
another temporary wooden struc- 
ture housing the student lunch room 
from which ‘‘music’’ of the be-bop 
and rock-and-roll type resounded 
from dawn to well past dark, the 
music department managed some- 
how to keep its identity with an- 
other kind of music, and even to 
keep growing. 

The exterior of the Fine Arts 
Center is distinguished by two large 


(Please turn to page 16) 








Here's Why 


Texas-Made 


uniforms are better... 


Flawless Custom Fit! 


Choicest Fabrics! 


. and most of all . . 


Unsurpassed Quality! 


Fair Moderate Prices! 


Delivery When Promised! 


Personalized Service! 


. more than four 


decades of serving the great bands of Texas 
with America’s finest uniforms for America’s 


finest bands. 


Sol Frank Uniforms, Inc. 


SAN ANTONIO 5, TEXAS 


“Uniforms Made by Texans for Texas Schools” 





NEW Choruses for Spring! 


SACRED AND SECULAR 
SSA 


Ukrainian) 
UNTAIN — Rudnytsky ( 
FROM BEHIND A MO (Band accomp.) 


THE SONG OF MY LAND — H. R. Wilson 
SATB 
ALLELUIA — Handel (Cramer) 


*ARISE, SONS OF THE KINGDOM — Gesius (Ehret) (Easter) 
" - ) 
THE BIG BELL AND THE LITTLE BELL — Kalmanoff (Easter 


CHERUBIM HYMN — Lomakin (Ehret) 
*CHRIST IS ARISEN — Hassler (Ehret) (Easter) 

*LADY OF THE LAMBS — Forsblad 
*LAMB OF GOD — Jeep (Ehret) (Lent) 
*LORD THY DEATH AND PASSION — G 

RENA — Mignone 
sy nicereg NOW WOUNDED — Hassler 
PSALM 150 — Cesar Franck (Reynolds) 
*THE STRIFE IS O’ER — Vulpius (Ehret) ( Easter) 


TELL ME WHERE YOU'RE GOING — Rudnytsky ( Ukrainian) 


TUM-BALALALAIKA — Suchoff (Russian) 


WE HAVE HEARD THE WORDS — Sweelinck (Aks) = 
WHAT A DIFF’RENCE A DAY MADE — Grever (Warnick) 


*q cappella : 
FREE — single copies of any TEN 


MARKS MUSIC CORPO 


136 West 
7: 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Robert Floyd, Chairman 
Division of Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 
Brownwood, Texas 
E. N. Elsey, M.M. 
Chairman, Dept. of Music 


Incarnate Word College 
San Antonio, Texas 


Sister M. Agnesine, B.M., M.M. 


Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 


J. Campbell Wray, B.M., M.A., 


Mus.D., Director 
Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 


Wichita Falls, Texas 
Kent Hughes, B.M., M.M, 
Chairman, Music Dept. 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University E] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 
Nacogdoches, Texas 


Frederick Baumgartner, M.M. 


Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 


Ted J. Crager, M.S., M.A., Ed.D. 


Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 


Cothburn O'Neal, M.A., Ph.D. 


Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 
WE oe 6.44.49 0 02 & * 0 eee President 
> ree Vice-President 
NW. Morton, ..+scccie ens « eGuve Secretary 
OSES. ws «kee cee ew eee 6 eee Past President 
DIRECTORS 


SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, Schoo] of Music 


Howard County Junior College 


Big Spring, Texas 
Jack Hendrix, M.M. 
Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach 
Chairman, Dept. of Music 


San Angelo College 

San Angelo, Texas 

Jack W. Hudgins, Jr. 
Chairman, Div. of Fine Arts 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 
Charles Ryan 


Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas Schoo] of Fine Arts 
Austin, Texas 





be 
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: Frederich Baumgartner, ..-.csceesescccvees Virector 
Our Lady of the Lake College “Serge ‘ 
’ ee ne Director 
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Sister Lucy Marie, M.M. Clyde - Aes £4 6s 0 ede es 8 OK OR Oe pf Director 


Director, Department of Music 
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Pro fesstonal 
Directory 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher 
of Piano and Theory, Accredited 
by the State Education Agency. 
3504 S. Polk St., Phone DR 2-1680. 


AUSTIN 


ALLISON, Irl, President, National 
Guild of Piano Teachers, Inc., 
American College Musicians; and 
Nation! Fraternity of Student Mu- 
sicians. Sponsorship of the National 
Piano Playing Auditions. Address: 
Box 1113, Austin, Texas. 


BEAUMONT 


MILAM, Lena, B.S. M.M., Mus. D., 
Author of Series of Music Work 
Texts; Teacher of Violin and Viola. 
1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H., Teacher of 
Piano. 3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady. D. Mus., Ph.D., 


Box 89, Brownwood, Texas. 
DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano, Teacher 
of singing. Author of ‘Helpful Hints 
to Singers’ and ‘The Child Voice,’ 
Texas Womans College. 

SCIONTI, Dr. Isabel, Concert Pian- 
ist. Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B., Graduate, New 
England Conservatory; Past Nat- 
fonal President, Composers and 
Authors Association of America; 


Teacher of Voice, Soloist, Composer 
and Song Leader, Music Director 
Riverside Church. 


TILLETT, Jeanette, Pianist, Teach- 
er Director, Fort Worth Conser- 
vatory of Music; Faculty, Texas 
Christian University, 426 S. Hen- 
derson. 


WHITLOCK, E. Clyde, Faculty, Tex- 
as Christian University, and Fort 
Worth Conservatory; Music Editor 
Fort worth Star-Telegram; Director 
Texas Music Teacher Association. 
426 S. Henderson. 
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GALVESTON 


FRANZZO, Mrs. J.J., Teacher of 


Piano Musicianship and Theory. 
3325 Ave. O. 


SAN ANTONIO 


OUR LADY OF THE LAKE COL- 
LEGE, Sister Lucy Marie. Director 
Department of Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC, 
Nina H. Overleese, Piano, Theory. 
628 South Bois d’ Arc. 


MASSACHUSETTS 
JOHNSON, Edna Cora, Teacher of 
Piano, Theory ,Harmony, 1396 Bea- 


con St., Brookline. 


eeeeeeeeeeeaee 
MU PHI EPSILON, National Exec- 
utive Office. Virginia Porter Fiser 
(Mrs. Van E.) National Executive 
Secretary- Treasurer, 1139 North 
Ridgewood Drive, Whichita 14, Kan- 
sas. 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Box 1113, Austin, T 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you pay noth- 
ing in advance. We supply on consignment 
your choice of FOUR VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(6673 % profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
for information about MASON’S PROTECTED 


FUND RAISING DRIVES. 


Mr. EDWIN StoyeE, Dept. (SM-3) 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me, without 
obligation, information on your Fund 
Raising Plan. 
Name 

Age if under 21 
Address 
Organization 


Phone 


co-ooe - - - S- S ee ee 4 


Mason Candies, Inc., Mineola, L. L., N. Y. 
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T.M.T.A. (from page 9) 


ceramic tile mosaic murals created 
by Mary Sloan, noted Texas artist 
and wife of Robert Sloan, head of 
the mathematics department at Del 
Mar. One of the murals honors Dr. 
Wolfe, the other is a memorial to 
the late James W. Kelly, local 
music patron. 

Inside, the building realizes 
every reasonable wish in the way 
of training facilities and equipment, 
and is lovely to look at as well. It 
contains the Patio Room, a small 
recital hall seating 150, with a glass 
wall facing the patio; a library; 
two large rehearsal rooms, one 
each for band and choir with stor- 
age space; offices; four  class- 
rooms; 16 teaching studios, and 34 
practice rooms. The entire building 
is acoustically excellent. It is cen- 
trally heated and cooled. Equip- 
ment includes 45 pianos, an organ, 
and 100 instruments for band and 
orchestra. The music library con- 
tains 800 volumes, including scores 
and books; and approximately 6,000 
recordings, which may be heard by 
groups or in _ private listening 
rooms. 

The curriculum provides three 
years of courses leading to the 
Bachelor of Music degree in voice, 
instrument, theory, or literature; 
and three years for the Bachelor of 
Music Education degree. 

In addition to the 100 music 
majors, approximately 100 other 
Del Mar students are taking one or 
two music classes. Current enroll- 
ment comes from 35 Texas towns 
and three states. Approximately 
500 special students include adult 
and preparatory pupils taking pri- 
vate lessons; Saturday morning in- 
strumental and choral classes for 
elementary through high school 
(some instructors are borrowed 
from public schools for these 
classes); 25 in a music apprecia- 
tion class; the 70-piece Del Mar 
College Band directed by Gene 
Braught, which played for the 
TMEA convention at Austin in Feb- 
ruary; the Oratorio Society con- 
ducted by Donald Prindle with half 
its 75 members drawn from the 
community; the Del Mar Choir, 
also directed by Prindle ;and the 
All-City High School Orchestra con- 
ducted by Dr. L. W. Chidester of 
the Del Mar faculty. 

Music Theatre, an opera work- 
shop under the direction of Jeanine 
Hager, also attracts community 
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participation. Music Theatre has 
staged the world premiere of 
“‘Courtweek,’”’ a locally composed 
and written opera based upon local 
legend; a_ series of miniature 
operas, one of which was presented 
before the Texas Choral Teachers’ 
state meeting last fall; and ‘“‘Show 
Boat,’’ which drew big audiences 
for three performances in Decem- 
ber. 

The Del Mar School of Music is 
co-sponsor with the Buccaneer Com- 
mission of the annual spring Buc- 
caneer Music Festival which last 
May had 8,000 participants from 
three states. 





Fort Worth News 
By E. Clyde Whitlock 


A program of little known music 
was provided for a social meeting 
of the Fort Worth Music Teachers 
Association on the night of Feb. 6 
at the studio of Mrs. Marian Doug- 
las Martin. 

Joe Bratcher, of the piano facul- 
ty of Texas Christian University, 
played ‘‘Romanze, Op. 82” by 
Reger and “Elegy in Memory of 
Franz List’’ by Liapounov. 

Miss Marjorie Murphy, of the 
Texas Wesleyan College staff, sang 
“The Enchanted Flute’ from 
‘‘Shererazade”’ and ‘‘Aria of Fire’”’ 
from ‘‘The Child and the Sorcerers’”’ 
by Ravel, ‘‘In A Myrtle Shade’”’ by 
Griffes and ‘‘Nocturne’’ by Samuel 
Barber. 

E. Clyde Whitlock reviewed the 
careers of those who had their mus- 
ical beginnings with For Worth 
teachers, and who have gone on to 
impressive careers in larger fields 
in opera, concert and teaching. 





REPORT OF ASSOCIATIONS 
100% STATE, NATIONAL 


Amarillo, Beaumont, Corsicana, 
Ellis County, Grand Prairie, Mid- 
land, Odessa, Pama, Plainview, 
Tyler, San Jacinto, South Plains. 
This is a gain over last year. 





JUST THREE CLASSES OF MEN 


The WILLS — They accomplish 
everything. 

The WONTS—They oppose every- 
thing. 

The CANT’S—They fail in every- 
thing. 

Where do YOU belong? _ 
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T. M. T. A. 


TRENDS IN CONTEMPORARY 
MUSIC 


Speech given by Pauline Brig- 
ham of West Texas State Teach- 
ers College, Canyon, Texas. 


Your President has asked me to 
talk to you about trends in contem- 
porary music. I must admit as a 
matter of fact I have been very 
slow in becoming actively inter- 
ested in it. However, I have re- 
alized for several years, that my 
students are going to be hearing 
more and more of it. They will 
spend most of their adult life in an 
era in which this new music will be 
losing its newness. It seems to me 
that they must be prepared to ac- 
cept it as part of their musical heri- 
tage. This means that they must 
hear as much of it as possible, they 
must work with it, study it and play 
it, until it is no longer strange and 
unfamiliar to them. So, for some 
time I have been working with it 
myself and using it in teaching. In 
both respects it has been most re- 
warding. 

Nicolas Slonimsky in his intro- 
duction to ‘‘The Book of Modern 
Composers,’’ edited by David Er- 
win, says, ‘‘At every given moment 
in music history there exists two 
oppossing waves—the wave of inno- 
vation and the wave of simplifica- 
tion. When the wave of innovation 
runs higher contemporary music 
becomes new music. When the 
wave of retrogression prevails, mu- 
sic retraces its steps.”’ It seems 
very probable that at this moment 
—approximately in the middle of 
the twentieth century, we have pas- 
sed the crest of the wave on inno- 
vation. All possibilities in the realm 
of harmony, rhythm and melody, 
as we know them in our music sys- 
tem, have been and are continuing 
to be explored. The remainder of 
the century, or until these new in- 
novations fail to be fruitful tools for 
our composers, the wave of innova- 
tion will recede. Music will retrace 
its steps and we will have time to 
digest this new musical fare. 

If we look back over the years I 
believe we will realize that the ap- 
pearance of the new music has been 
very gradual and not an abrupt 
thing. The latter part of the nine- 
teenth century and the first part of 
the twentieth gave us the impres- 
sionistic school and Debussy, who 
rebelled strongly against current 
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rules of harmony, and together with 
Ravel pointed the way to a Neo-clas- 
sicism, in which classical forms 
were used but clothed in a modern 
harmonic attire. Hindemith, Mil- 
haud, Poulenc, Copland, Bartok, 
Prokofieff are considered twentieth 
century classicists, but much of 
their later music is definitely verg- 
ing toward a new Romanticism, 
which has been further emphasized 
in the music of Stravinsky, Schoen- 
berg and others. 

There are, I am sure, many 
who can see nothing in common 
between this new music and the 


music of past historical eras. To 
them it is strange and dissonant 
without any reason for being so. 
Familiar progressions are no 
longer there, and our ears are of- 
ten assailed by an immense vol- 
ume of tone in which the dissonant 
elements are in no way softened 
or made less disturbing. This is 
due in no small measure it seems to 
me, to the tendency of many of 
our present day performers to treat 
the piano as an instrument of per- 


(Please turn to page 18) 
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It's Time for Vacation Planning! 


COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 


PETER J. WILHOUSKY 


IN CHORAL CONDUCTING 


July 11-15 at the famous 
Concert Hall 


(air conditioned for your comfort) 


By popular demand, Mr. Wilhousky will hold his eighth Annual Master Class in Choral 
Conducting in New York City. Here is your opportunity to attend one of the most 
enthusiastically received choral sessions in the country and while here avail yourself 
of all the attractions of the great metropolis and its environs. 


5 Days — Fifteen Hours — 10 A. M. - 1 P. M. — $30.00 


Mr. Wilhousky is recognized as one of the greatest Choral Technicians in the field 
today . . . an authority on public school music, editor and arranger of choral literature 
and amateur choruses. 
tremendous amount of lasting inspiration and stimulation from working with him 
This is the only Wilhousky Class to be given in the East during the summer of 1960 
To be sure of a reservation, write at once and tell your friends to do so 


IMPORTANT POINTS TO BE COVERED 
How to generate enthusiasm and produce the desire to sing. 


How to make the students feel and understand the emotional significance and 
rhythmical structure of the composition. 


How to analyze the vocal possibilities of each student and assign him to the 


How to teach the students to sing without physical effort or strain, to always 
produce a beautiful tone and develop clear and natural enunciation. 


How to choose effective and appropriate choral literature. 
In addition, there’ll be time to discuss your own personal choral group problems. 


PETER J. WILHOUSKY 1960 MASTER CLASS 


Date. 


attend the 


1960 MASTER CLASS 


You will receive a 





| desire to enroll in the Master Class in Choral Conducting to be 
held July 11-15 (Monday thru Friday). | am sending a check (or 


[) $30.00 for the entire week of compact sessions 


(1 $10.00 deposit; balance to be paid by me in person 
(Please make checks payable to Wilhousky Master Class) 





CITY 


STREET AND NUMBER 





r 
- : Dept. 27 
out this 
registration Money Order) herewith. 
form and 
mail 
today! 


ZONE 0, 
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TEXAS A.S.T.A. ANNOUNCES 
COMPOSITION AWARD 


The Texas Unit of the American 
String Teachers’ Association is 
announcing its annual award for an 
outstanding original composition by 
a Texas high school student. The 
award, to be presented at the 1961 
(.M.E.A. Convention-Clinic, will 
consist of a performance by the 
[.M.E.A. Youth Orchestra and a 
cash honorarium. 

Compositions to be submitted 
should be scored for string orchestra 
and should be of three to seven 
minutes’ duration. The deadline 
for entries is October 1, 1960. Stu- 
derits interested in entering the 
competition will want to begin work 
immediately. 

Further details will appear in the 
next issue of this magazine. 

George W. Robinson 
2613 22nd St. 
Lubbock, Texas 





SHEP’S 


FINE CUSTOM RECORDING-— 
RECORDS MADE 
2935 AGNES STREET 
CORPUS CHRISTI, TEXAS 











I'VE GOT 

“PLAYABILITY” 
BECAUSE 
"MA 


RICO 
REED! 





Unexcelled for Clarinet, 

Alto Sax, and Tenor Sax 

_.. Rico Reeds come 

accurately graded. 

Available at music dealers 
here. 


RICO PRODUCTS 


155 North La Brea 
Hollywood 36, California 
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cussion on which the only aim 
seems to be to play as loud and as 
fast as possible. 

Each new era in music his- 
tory has been brought about by 
reaction against common practices 
of pre ing eras. Thus the Roman- 
tic €:a was a very natural rebel- 
lion against the strict formal prac- 
tices of the classical period. This 
reaction resulted in a freer style 
of writing and greater freedom of 
interpretation. 

In like manner the composers of 
this century are rebelling against 
common practices in composition 
of composers of earlier periods. 
This rebellion is directed mainly 
against the period closest to them— 
the Romantic era. In place of the 
greater freedom in interpretation, 
which performers of music of the 
Romantic period were allowed, 
present day composers are quite 
firm in insisting on an exact read- 
ing of their music, and to help in- 
sure this, they give quite precise 
directions for its performance. 

I want to cite what I consider to 
be the main points in composition 
in which our later composers have 
tried to bring some change and 
added interest to their music. I 
hope this wil 1 give you some idea of 
what to expect and look for in their 
music, and perhaps make it more 
interesting for you. There are other 
points, I am sure, but these seem to 
me to be the most evident. 





1, Dissonances 


Since the time when it was 
thought necessary to prepare the 
very mild dominant seventh chord, 
there has been a gradual and per- 
sistent lessening of rules regarding 
dissonances. It is characteristic of 
this century that dissonance is no 
longer subservient to consonance. 
In fact it is quite infrequent that 
the bite of a dissonance is softened 
by a resolution to a consonance, and 
when there is a resolution it is quite 
apt to be an unusual and unexpect- 
ed one. 


2. Phrase Lengths and Measure 
Lengths 


We have all been taught that a 
phrase can be any length provid- 
ing the composer makes it sound 
like a complete musical thought. 
Nevertheless the four measure 
phrase has. been the ‘“‘standard’”’ 
size. But phrases of three, five or 
seven measure are possible too, and 
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seem to give the music a new feel- 
ing of urgency or haste. 

We are also accustomed to mea- 
sures in 2/4, 3/4, ‘,/4 and 6/8 time. 
In fact so common has 4/4 time 
become that it has long been called 
common, and the others are almost 
as frequently used. But why not 
five or seven beats in a measure? 
They seem quite unusual and diffi- 
cult at first, but with some practice 
they soon begin to feel right. I 
know of no composer who has given 
us more new rhythmic ideas than 
Bela Bartok. In the sixth volume 
of Mikrokosmos he has six dances 
in Bulgarian rhythm with these 
very interesting time signatures: 


223 5 323 2223 332 
8 8 8 8 8 
Time and Key Signatures 


Quickly changing accents result- 
ing from a change of time signa- 
ture give a decided rhythmic ex- 
citement. Modern composers are 
quite apt to change time signatures 
frequently. 

Many modern composers use no 
key signature at all since the great 
amount of chromaticism would re- 
quire so much cancellation of 
sharps and flats. It seems to make 
for easier reading to use the sharp 
and flat signs as needed. 


4. Cadence, The Authentic 


Certainly the over-worked au- 
thentic cadence needs a rest. It has 
been used to end musical composi- 
tions for so long that it hardly 
seems proper to bring a musical ut- 
terance to an end without it. It is 
of course still used, but a surprise 
ending, using some other procedure 
is quite delightful. Our new com- 
posers are finding many interesting 
and unexpected ways to imply a ca- 
dence without using the chords to 
which we have become so accus- 
tomed. 


5. Melody Line 


The last and probably the most 
far reaching change I want to men- 
tion is a change in the melody line. 
Hum over any of the well known 
and well loved melodies of the past. 
You will discover how dependent 
the melody is on the _ prevailing 
harmony. In other words — how 
often tones of the tonic and domi- 
nant chords are repeated in the 
melody. Never for an instant could 


(Please turn to page 20) 
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Book Keucews 


By H. GRADY HARLAN, Ph.D. 


Basic Repertoire for Singers, Rob- 

ert W. Ottman and Paul G. Kreu- 
ger, Southern Music Co., San An- 
tonio, 32 pages, Price 1.75. 

This is a compilation of 12 excel- 
lent songs, English, of the Renais- 
sance, Baroque and Classic eras. 
They are excellent for teaching, as 
well as for Concert repertory. This 
is a good buy. 

Music Education in the High School, 

Joseph A. Leeder, and William S. 
Taynie, Prentice-Hall, Inc., pub- 
lishers, 1959, N. Y., 366 pages, Price 
$4.95. 

Educators, supervisors, directors 
and administrators concerned with 
the total purpose and function of 
High School music will welcome 
this book as an authoritative guide. 
Source materials include _ books, 
films, recordings, and music for 
choral and instrumental groups, as 
well as a roster of manufacturers of 
equipment, instruments, and _ uni- 
forms. Both authors are leaders in 
American Music Education. This 
is another fine contribution. 

Music with Children, Alfred Ellison, 

McGraw-Hill Co., N. Y., 1959, 294 
pages, price $5.75. 

This book, class-tested by the au- 
thor for five years, offers a basic 
music program for the elementary 
school. Based on modern concepts 
of children’s growth and develop- 
ment, it details the contributions 
that music as an area of curriculum 
activity can make to children. The 
classroom teacher is provided with 
specific and practical procedures 
which increase the children’s skill 
in expressing themselves musically, 
and heightens their general aesthet- 
ic sensitivity. The author is a Ph.D. 
at Teachers College, Columbia Uni- 
versity and is one the faculty of 
New York University where his 
work deals with Early Childhood 
and Elementary Education. It is 
an excellent book. 
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TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 
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Sing Something 
New for Chorus 


from Rodgers & Hammerstein's “FLOWER DRUM SONG" 


DON’T MARRY ME (ttbb, .25) 

| ENJOY BEING A GIRL (2 port, ssa) 

LOVE LOOK AWAY (2 port, ssa, ttbb, sab, satb) 
SUNDAY (2 part, ssa, ttbb, sab, satb) 

YOU ARE BEAUTIFUL (2 port, ssa, ttbb, sab, satb) 
CHORAL SELECTION (ssa, ttbb, satb) 


from Lerner & Loewe’'s “GIGI” 
CHORAL SELECTION (ssa, ttbb) 


from George Gershwin's ‘““PORGY AND BESS” 
CHORAL SELECTION (ssa, ttbb) 


MY TRUE LOVE HATH MY HEART by Joseph Roff (ssa) 
THE LORD TAKES CARE OF US ALL by Joseph Braunstein (ssa, satb) 
THE WORLD OUTSIDE (Warsaw Concerto) by Addinsel! (sso, ttbb, satb) 


Unless otherwise indicated, all single octavos are 20¢ each. 
All Choral Selections are 50¢ each. 


UNIVERSITY CHORAL SERIES 


Arranged by RALPH HUNTER, these editions are styled after the 
modern sound of popular recording choruses, answering the grow- 
ing demand of adventurous choral groups seeking special concert 
arrangements. 


University Series specimen pages available on request 


The Chappell Group 


Chappell & Co., Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson Inc 
Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Bidg., Rockefeller Center, New York 20, N. Y. 
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there be any doubt of the key. The 
eight tones of the scale with a de- 
cided preference for one, four and 
five and an occasional chromatic or 
foreign tone constitute the material 
out of which these melodies were 
made. Our modern composers have 
made a much greater use of the 
chromatic scale. The greatest con- 
tribution in freeing melody from its 
dependence on harmony is perhaps 
that of Arnold Schonberg and his 
twelve-tone technic, the original 
purpose of which was to use all 
twelve tones within the octave in a 
prescribed order, repeating none 
until the entire series has _ been 
heard. This of course, prevents any 
feeling of tonality and gives the 


melody a much greater 


freedom. 
Modern composers have _ been 
greatly influenced by this system. 

Many of them are using at least 
a modified ver-ion of it, and I doubt 
not that we will be hearing more 
and re music written in the 
twe..c tone technic. 

inother great name in contem- 
porary music that I must mention 
at this point, is that of Paul Hinde- 
mith. Important points in his the- 
ory of composition are: 

1. Absence of key feeling. 

2. Chords stand only for them- 
selves and are not dependent on 
any relationship. 

3. Use of any tonal combination 

4. Melody is restored to its orig- 
inal power after long dependence 
on harmony. 

These same points sum up the 





SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, ‘THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 

















2) ST. LOUIS INSTITUTE of MUSIC J 


John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 
Member National Association Schools of Music 


St. Lovis 5, Missouri 











Piano 

Voice 

Strings 

Winds 

Organ 

Music Education 
Theory 
Composition 





MUSIC DEPARTMENT CHAIRMAN—Dr. Frank C. Hughes 


715 Stadium Drive 


TRINITY UNIVERSITY 


Department of Music 


TRINITY UNIVERSITY CHOIR 
Bev Henson, Director 


TRINITY UNIVERSITY BAND 
H. Vernon Hooker, Director 


OPERA WORKSHOP 
John Seagle, Director 


San Antonio, Texas 
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compositional practices of the pres- 
ent. Repeating what I said earlier, 
‘all possitibities in the realm of 
harmony, rhythm. and melody as 
we know them in our present music 
system, have been, and are being 
explored, tested and used.’’ Any 
new system will necessarily include 
such drastic changes that its ap- 
pearance will be delayed. One very 
promising attempt is the use of a 
smaller interval than the half-step 
—generally the quarter tone. Sev- 
eral have experimented with this. 
It would of course, involve the mak- 
ing of new instruments so will be 
some time in becoming widespread. 
some have made use of two pianos 
ed a half step apart, but this is 
mewhat cumbersome solution. 
ibt not that a quarter’ tone 
» will be the next major devel- 
nent in our music system. 
Some examples to illustrate the 
above five points: 


1. Dissonances 
Prokofieff—No. 1 from Visions 
Fugitive op. 22 
Milhaud—No. 1 from House- 
hold Muse 


2. Phrase and Measure Lengths 
Bartok — Ten Easy Pieces, 
‘Dance of Slovaks’”’ 
Bartok—For Children’ vol. 2, 

No. 14 
Persichetti—Little Piano Book 
‘*Dialogue”’ 

Diamond, David—Album for 
the Young Josling Joe 
Bartok——Mikrokosmos vol. 6 

Nos. 2 and 6 from ‘‘Six 


Dances in Bulgarian 
Rhythm 
3. Bartok—For Children vol 1, 
No. 37 


Bartok__ Evening in the Coun- 
try, from Ten Easy Pieces 


4. Cadence, Unusual 
1. Ravel—Sonatine, lst move- 
ment 
Poulenc—Perpetual Motion 
3. Persichetti — Little Piano 
Book No. 7 
4. Prokofieff—Sarcasms op. 17 


i) 


No. 1 

5. Milhaud—A Child Loves 
No. 3 

6. Krenek—Eight Piano Pieces 
No. 6 

5. Twelve Tone Technic, Schon- 
berg 

Krenek—Eight Piano Pieces 

Waltz No. 6 
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Orchestra 
Division 


By Dale Brubaker 


It is very difficult to find words 
to thank adequately all those who 
gave so unselfishly of their time 
and energy to make the orchestra 
division program of the 1960 TMEA 
Convention such an _ unqualified 
success. Of course this includes not 
only those whose names appeared 
on the program, but also all of the 
teachers who participated so en- 
thusiastically in our professional 
meetings and informal discussions. 
Naturally we should also pay 
tribute to the members of the All 
State Symphony and the TMEA 
Youth Orchestra anl all those who 
had a part in training these won- 
derful boys and girls. 

The thrilling performances by 
the two orchestras were made pos- 
sible by the craftsmanship and 
artistry of our clinicians, James 
Robertson and A. Clyde Roller. 
Those of us who watched these two 
men at work saw great teaching as 
well as great conducting. The 
smooth operation of the orchestras 
was a result of the calm, efficient 
work of the organizers and their 
assistants: George Robinson and 
Zeke Castro for the All-State Or- 
chestra, Frank Phillips and John 
Montgomery for the TMEA group. 
Above all, a hearty ‘‘Thank you’’ to 
Weldon Covington and the staff of 
Austin teachers and students who 
worked so tirelessly for the success 
of the convention. 

I can’t resist adding a special 
note of appreciation to one Austin 
resident who was very helpful. 
When the Austin Chamber of Com- 
merce made their bid for the con- 
vention they offered the auditor- 
ium of a local bank as a rehearsal 
hall. Since the number of these re- 
hearsal areas was very limited it 
was necessary to assign this audi- 
torium to one of the performing 
groups. Band Chairman Joe Frank 
and I held a rather lengthy discus- 
sion with a bank official and it was 
agreed to use this room for the All- 
State Orchestra. Unfortunately, as 
the convention opened the bank 
people no longer seemed willing to 
let their auditorium be used for 


(Please turn to page 22) 
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SUMMER STUDY IN SACRED MUSIC 
Southern Methodist University 
School of Music and Perkins School of Theology 


%* Course offerings leading to the Master of Sacred Music degree 


*% Live and study in air-conditioned facilities 


For inofrmation and brochure write to: 


Dr. Lloyd Pfautsch 
Southern Methodist University 
Dallas, Texas 








Singing and Rhyming @ Singing Every Day 
Melody Instrument Charts 


20 songs from SINGING AND RHYMING on 10 charts, 
and 20 songs from SINGING EVERY DAY on 10 charts 


by (each chart is 25x32) — here is the practical visual 

ed pring classroom aid teachers NEED to create real interest in 
Pitts - Glenn music. These charts contain simplified melodies written 
Watters especially for flutes (song flutes, tonettes, etc.) and for 

OUR bells or xylophones — flute parts are noted in black, 
SINGING bell parts in red. Perfect for playing along with the 
pron recordings of the songs in the 3rd and 4th grade 


albums of OUR SINGING WORLD. Teaching Suggestions 


for each grade included. 


Ginn and Company, Publishers 


1510 Young St., Dallas 1, Texas 











A TEXAS COMPANY 
Serving the Southwest with the Very 


Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
and choirs in Texas, and made over 2,000 high-fidelity records. We will 
come to your school and record your organization, have records of the highest 
quality made by Capitol Records of Hollywood, and ship them to you, all at 
surprisingly low cost. Let us send you a sample of our work and a rate card. 


YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Write for your wholesale price list. Also available at no cost is information 
on fund raising with record sales, and a complete catalog of band, orchestra, 
and choir records and tapes available. 


Official Reeorders for: Austin Symphony Orchestra, Texas Bandmasters As- 
sociation, Texas Choral Directors Association, and the University Interscholastic 
League. 


Austin Recording Company 


Studio Address: Suite 108 Nash Building, 620 Colorado Street 
Mailing Address: P. O. Box 166, Austin 62, Texas 
Roy T. Poole, Owner Bill Blachly, Manager 


OUR PRIMARY CONCERN |S YOUR SATISFACTION 


Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed Schoo! of Fine Arts 


Member of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 











to look ‘tin 


look ijioh! 


CRADDOCK UNIFORMS Give You: 
e Superb etyling 

Expert tailoring 

Longer wear 


Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


\ Send for free copy 
NN \ of THE — 
\ MAN. 
\ oe | colortul, ‘files 


|B with valuable 
a 


was SS 


uniform buyers. 
From The House of Craddock 
22nd & Oak Streets » Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 












yf, 
Z/ 









For Your Local 
Craddock Representative 


_ 
ontc + 
.O ct Your 


Schmidt-Herff Jones 


Representative 
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Richard C. Berg and his children, making music at home. Mr. 


Berg was Clinician for the Elementary Division at the recent 


T.M.E.A. Convention in Austin Texas. 


Elementary Division 


T.M.E.A. 
Convention Highlights 


Elementary Division 
By Sylvia Ostrow 


You really missed it if you didn’t 
attend the convention in Austin 
February 4, 5, and 6th. Our ele- 
mentary division vibrated with en- 
thusiasm and accomplishments. Let 
me tell you some of the exciting 
things we experienced, 

Austin started us off Thursday 
morning with a chorus from Rose- 
dale Elementary School. Mrs. Vir- 
ginia Curry, their music teacher, 
played the piano while Dr. Roy 
Johnson directed. You should have 
seen their principal, Mrs. Margaret 
White, beam as she sat on the front 
row ready for action! 

The Brentwood Elementary Chor- 
us and their teacher, Mrs. Mary 
Beth Jemison, sang under the dir- 


ection of Miss Charlotte Dubois, 
Dr. Roy Johnson, and Mr. Clifton 
Williams. 


Rosedale and Brentwood had a 
string group to perform. They were 
under the direction of Mrs. Maxine 
Williams. One arrangement was by 
Mr. Williams, so we had a guest 
composer conductor! The Maxi- 


millian Room of the Driskill Hotel 
was packed to capacity. And this 
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was the first hour of th econven- 
tion! 

The second hour was quite novel. 
Miss Jerry Weir of Burnet Ele- 
mentary School in Odessa told us 
how she and her children made an 
operetta. The story of ‘‘Bartholo- 
mew and the Oobleck’’ was set to 
music and dramatized. Later it 
was filmed, which we saw, and it 
showed great creativity. This tal- 
ented young lady has written a sec- 


(Next page please) 





Orchestra Division (from page 21) 


this purpose. After a frantic search 
by Mr. Covington and Mr. Wiley 
it was found that the nearby Forum 
Wrestling Arena was available for 
the orchestra rehearsal. Herman 
Gruenwohl, Manager of the Forum, 
got the arena ready for the orches- 
tra on the shortest possible notice. 
Mr. Gruenwohl was really delighted 
to have the orchestra use his facil- 
ities and we certainly are very 
grateful. He and his staff did just 
about everything for us except 
change the acoustics of the build- 
ing. Thanks again, Herman, and 
the next time we’re in Austin we'll 
be at ringside. 

Your chairman will plan the com- 
ing year’s activities of our division 
knowing that he can again depend 
on the help of many wonderful 
people. 
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ond operetta, and has a third in 
production. 

On the third hour, Waco really 
outdid itself. A perfectly wonderful 
hour of sight-reading, vocalizing, 
playing of instruments, singing two 
and three parts, yes, and a square 
dance to ‘‘The Parade of the Wood- 
en Soldier’’. The dancers kept their 
legs stiff like wooden soldiers while 
doing a square dance. Cute. Thirty- 
five children came over from Waco 
on a bus with their teacher, Mrs. 
Louise Daly, and their principal, 
Mrs. Doris Green. Mrs. Daly did a 
beautiful demonstration job, and in 
great humility assumed we were 
all doing the same thing. And sit- 
ting on the sideline ready to jump 
right in were Mrs. Green, the prin- 
cipal of Lake Waco Elementary 
School, and the supervisor of music, 
Mrs. Leta Spearman. 

You just can’t beat Dr. Walter 
Purdy of the University of Houston. 
His “Ding Dong Rhythm Time’’ 
was his best yet. Walt has so much 
to give us. He generates ideas 
while working with his audience. 
His enthusiasm carries everyone 
beyond inhibitions and produces un- 
expected creativeness. Why, he 
even had us tearing up newspapers 
to make the sound of wind blowing 
through the trees; and it was lovely 
music. 

Friday morning we met at the 
Radio and Television studio of the 
University of Texas. Our workshop 
was televised on closed circuit. We 
saw the mechanics of television 
programming. We were taken all 
through the studio by students of 
the department. Mr. Richard C. 
Berg, Director of Music in the 
Yonkers Public Schools, Yonkers, 
New York was our clinician. He 
taught us to play flutophones via 
television. Many of us were aware 
that any day now our superinten- 
dent would say: ‘‘we will be want- 
ing a twenty-minute lesson from 
you next week for our television 
series.’” Mr. Berg gave us many 
helps and ideas for just such an 
assignment. We saw a film made 
of the Garry Moore show “‘I’ve Got 
a Secret’’ where a group of chil- 
dren had learned to play tonettes 
and flutophones through Mr. Berg’s 
weekly television class. It was most 
inspiring. This media proffers tre- 
mendous opportunities for music. 
Mr. Berg directed one session to 
the elementary music teacher, an- 
other to the Junior High teacher, 


(Please turn to page 24) 
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for all levels FROM 





PARK AT SIXTH « MINNEAPOL'S 15, MINN. 
For Sight Singing 


Irs Fun To SInc Hicu, Low — Tocretuer Go! 

First steps in sight singing for This two-part sight singing book 
young children. A basic method by 
Edna Ruff acclaimed for its work- 
ability and its appeal. Procedure 
included 60 


may be used as a follow up to It’s 
Fun To Sing or alone 60 


Teacher Edition $2.00 


Sinc A Sonc Ar SIGH’ 


reaches the individual to do just that! This book by Harry Robert Wilson dc: 
velops music reading skill and sound musicianship. Includes procedures and 
easy reading material. For Junior High and up. $1.25 


For General Music 
Our SINGING NATION 


Different from any book of its type available today! 175 songs from America’s 
early days to the present arranged by Ruth Heller for effective Unison or Mixed 
Voice singing. Plus this is America’s story. 

Send for these books On Approval Today! 


For Bands and Orchestras 


UniguE CHORALES FusseL_'s Exercises For 
ENSEMBLE DRILL 


For both bands and orchestras. Regu 
lar use develops tone, technic, and 
sight reading, builds good organi 

$1.25 zations! One book serves all instru 

ments $1.00 


Send for Free Book 


This band book has been designed 
by Gerald Prescott to develop can- 
tabile playing. Complete Instrumen- 
tation available. Parts .50, Cond 


Send for Free Cornet Book 
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James Austin, 
with his 
Martin Trumpet, 
and Frederick Fennell, 
Conductor 
of the 
Eastman 
Wind 
Ensemble. 


According to Dr. Fennell, the founding of the Eastman Wind Ensemble arose from a 
need for an instrumental group of virtuoso caliber to play every type of music written for 
wind instruments. The wide popularity of Mercury recordings featuring the Ensemble 


proves the soundness of Dr. Fennell’s planning. Mr. Austin serves as first trumpet player 


in the Ensemble and, as do most major symphony trumpeters, uses a C trumpet 
for practically all of his work. His trumpet is a Martin DeLuxe Committee model. 


MARTIN BAND INSTRUMENT COMPANY, ELKHART, INDIANA 
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Abilene Band to Tour Mexico 


The Concert Band of Abilene 
Senior High School will tour some 
of the largest cities of Mexico from 
March 19 through March 27. This 
tour is under the sponsorship of 
the Institute Mexicano Norteamer- 
icano de Relaciones Culturales. 
Concerts, T. V. appearances, and 
other programs are scheduled in 
Monterrey, Saltillo, Durango, Par- 
ras, and Torreon. 

The Band of ninety members is 
under the direction of Robert E 
Fielder. Budget for the trip is about 
5,000, which has been raised by co- 
operative efforts of the students, 
parents, and the school. 

Programs will be selected from 
the following repertoire: 

March of the Herald, Nicholls- 
Loist; Elsa’s Procession from Loh- 
engren, Wagner-Cailliet; Hillbilly, 
Morton Gould; New World Sym- 
phony (lst movement), Dvorak- 
Teidger; Manhattan Tower Over- 
ture, Jenkins-Osser; Five Mellow 
Winds (4 saxes, clarinet, and band), 
Schonke; Buglers Holiday (Trum- 
pet Trio and Band), Anderson; 
Mexican Overture, Isaac; March 
National Emblem, Bagley; Zaca- 


tecas, Cordina; Deep River Suite, 
Erickson; Have Horn Will Travel 
(Cornet solo with band), Logan. 

The band hopes that this trip will 
not only prove to be an educational 
experience for its members, but 
is ambitious enough to hope that a 
contribution may be made to better 
understanding between Mexico and 
our own country. 


— 





(Elementary Division) 


and the Saturday morning session 
to the classroom teacher. 

At the Elementary luncheon Miss 
Donna Erwin and her chorus sang 
a group of delightful songs. Most 
unusual number was a ballet per- 
formed with the chorus. This group 
was from the Maplewood Elemen- 
tary School. 

You must make plans to come to 
TMEA next year. We will meet in 
Dallas. Let me know what you 
would like to see and hear. 





New Flute Solos 


1100 Broadway 





CONTEMPORARY MUSIC OF MERIT 


@ FIRST FLUTE SONATA — Polin 2.50 
(Quite Difficult — Dedicated to William Kincaid 
@ THREE SHORT CONSTRUCTIONS — Reck 1.50 
Price Winning Number — Austin Flute Club) Medium Grade 
® WOODLAND FANTASY — Pietsch 1.75 
(An Excellent Modern Flute Solo — Med-Difficult) 
New Clarinet Choir 
@ PLAYGROUND — Fred Kepner 4.00 
(Full Score — E flat sop. — 4 B flat sop. — E flat alto — 
B flat bass — B flat Contra-Bass clarinet parts) 
A light and melodious composition by one of America’s best known writers 
New Bands 
@ PENNSYLVANIA SKETCHES — Suite—Schinstine— 
Full Band 12.00 — S. B. 16.00 


(Full cond. score 4.00) a descriptive suite for band, 
based on Pennsylvania History. 


@ MARCH OF FREEDOM — Myrow — Full Band 9.00 — S. B. 12.00 


(Full cond. score 3.00) for chorus and band, with optional 
strings, Grecit festival number 


@® SOUNDING BRASS — March — Maxwell 2.00 


A wonderful warm-up March for contests. Uses many pyramids. 


We own and distribute the Albert J. Andraud catalog, also the out- 
standing books for the Marching Band by A. R. Casavant 


Approval service — Ask for Catalogs 


Southern Music Company 
Box 329 


San Antonio 6, Texas 
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FIND OUT 


. . . how Lyons can make your job 
easier. They definitely can, for 
they are specialists in recruiting be- 
ginning instrumental classes. 


Write for information and free edu- 
cational materials. 





R. V. LEACH 
1919 Terry St. 
Houston 9, Texas 


Dear Bob: 
Please send me Lyons kit of 
Free educational materials * 


and write me regarding the help 
you offer instrumental directors 
in our state. inal 


| understand I’m under no obligation 
whatsoever. 





(name) 





(school) 





(school address) 





(city & state) 
Representing 


Band Instrument Co. 
Chicago 
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BUILDING < ATEN ISLs 


WRITE US FOR DESIGN SUGGESTIONS 


HUGH HENDERSON 


Director 
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UAE PA ORAL S 
HERE IS WHAT YOU HAVE BEEN LOOKING FOR ! ! ! 


High Fidelity Records made from your tape record- 


ings. 


One price per record includes everything — No 
Hidden charges. 


No deposit required, No COD’s, Complete satisfact- 
ion required before we expect payment. 


Sample price 100 12” LPs $1.75 each 


Pure Vinyl records in your school colors, 22 


minutes recording time per side. 











SPECIAL NOTE: “We have our own airplane and 
pilots to fly our engineers and Ampex Pro- 
fessional Recording Equipment to record 
your special All City or area festival concerts. 
We have a working agreement with Shep’s 
of Corpus Christi, who will be happy to come 
and record your individual groups and send 
the tapes on to us to make records. For 


further information write Department M.” 





CUSTOM 
RECORDING 
SERVICE 


SAUGUS, CALIFORNIA 





P.O. BOX 308 























